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Exsultate Deo…………………………………………………………………...Alessandro Scarlatti 
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Way Over in Beulah Lan’……………………………………………….arranged Stacey Gibbs 
 
 
 
Nyon, Nyon…………………………………..…………………………………………..Jake Runestad 
 
 
 
The Road Home……………………………………………………………………....Stephen Paulus 
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HAVERFORD HIGH SCHOOL 
CHAMBER SINGERS 

The Haverford High School Chamber Singers consists of fifty-four 
students, grades ten through twelve. 
 
They have presented concerts in major American venues including  
the National Cathedral, Washington, D.C.; Harvard’s Appleton  
Chapel, Boston; Heinz Chapel, Pittsburgh; the Naval Academy  
Chapel, Annapolis; and the Cathedral of St. Patrick, New York City. 
 
The Chamber Singers were featured at PMEA State Conventions in 
2001, 2003 (Chamber Men), 2012 and 2015 and at ACDA  
Pennsylvania Fall Conferences in 2014 and 2016. They were also 
featured performers at the NAfME Eastern Convention 2017 in  
Atlantic City. In addition, this group was the nucleus of the  
Combined Choirs presented in concert at the ACDA 2016 Eastern 
Convention in Boston and the NAfME Combined Choirs presentation 
in Atlantic City convention, 2017. 
 
Marsha Core, M.M., a graduate of Westminster Choir College, 
Princeton, NJ, has been conductor of Haverford High School’s two 
select choirs since 1987.  
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Way Over in Beulah Lan’ 
Composer Stacey Gibbs has been dubbed the ‘new Moses Hogan’ by 
many choral colleagues. His works are refreshing the spiritual  
repertoire and biographer Jen Sper describes his spirituals as  
possessing an “authentic sense of energy and motion.” He has  
published many choral arrangements and his works have been  
performed by a wide range of choirs in the US and abroad as featured 
pieces in ACDA regional and national conventions and festivals,  
celebrations and competitions. He is a resident of Detroit. 

Stacey Gibbs 

Nyon, Nyon 
Jake Runestad is one of the hottest young composers in the current 
choral scene. Many of his works have already been performed by 
some of the nations highest quality ensembles and his choral music 
has been showcased at many NAfME and ACDA State, Regional and 
National Conventions. Runestad states this about the piece: Nyon 
Nyon is an exploration of the effects that one can produce with the 
human voice. I created original words to achieve varieties of colors 
and mixed and matched them within the ensemble to produce a  
diverse sonic landscape. Incorporating effects similar to a flanger, 
wah-wah pedal, drum and bass, and synthesizers turns the choir into 
a full-fledged vocal orchestra. 

Jake Runestad 

The Road Home 
The choral world lost a brilliant composer in 2014 when Stephen 
Paulus lost his life to a sudden stroke. In The Road Home, Paulus 
takes an 1834 pentatonic tune from Southern Harmony and weaves 
simple yet modern harmonies into the four-part texture. His librettist 
friend, Michael D. Browne wrote a new text. The words and music are 
a perfect union of sentiment and sound. One can feel the warmth we 
all associate with the word ‘home’ in this straightforward  
arrangement. 

Stephen Paulus 
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At the Round Earth’s Imagined Corners 
At the Round Earth’s Imagined Corners won the 1968 Southern  
California Vocal Association Composition competition and since that 
time, has been performed regularly by school, college, church and 
community choirs all over the world. Dr. Spencer (b. 1932) received 
her PhD. in composition from USC and is an active composer and  
organist in the Whittier, California area. The text is from John Donne’s 
Divine Sonnet III. Donne, a “metaphysical” poet, describes the end of 
the world in terms of imagery, symbolism and even humility.  
Musically, Spencer pulls voice parts in and out as well as employs 
homophonic and imitative textures to emphasize the main topics of 
the poem. 

Williametta Spencer 

Ave Maria 
Anton Bruckner (1824-1896) was a Romantic era Austrian  
composer and organist known mostly for his symphonies, masses and 
motets. This seven-part motet represents one of the first serious 
pieces for mixed choir that Bruckner wrote after studying  
composition with Professor Simon Sechter at the Vienna  
Conservatory. Bruckner separates the women from the men at first, 
and then he unites them in the second half to create rich, dense 
chords which highlight the text. 

Ave Maria 

Ave Maria gratia plena, Dominus 
tecum, benedictus tu in murieribus 
et benedictus fructis ventris tui, 
Jesus. Sancta Maria, mater Dei, ora 
pro nobis peccatoriubus nunc et in 
hora mortis nostrae. Amen. Annuni-
cation prayer. 
  

Hail Mary, full of grace, the Lord is 
with thee. Blessed art thou among 
women, and blessed is the fruit of 
thy womb, Jesus. Holy Mary, Mother 
of God, pray for us sinners, now and 
in the hour of our death.  Amen 
  

Anton Bruckner 

Alessandro Scarlatti 

Exsultate Deo 
Alessandro Scarlatti (1660-1725) was a Baroque composer, a  
contemporary of Vivaldi, Bach and Handel. His Exsultate Deo sets 
Psalm 81 -- -basically another praise text. But these sounds are  
different than what you heard earlier: the choral writing is 
contrapuntal. Scarlatti set this in three distinctly exuberant sections, 
each of which has three distinct “motives ” or characteristic melodies. 
The chasing effect of those motives causes a dramatic, exciting drive. 
After the third ‘jubilate’ section, the music reprises the former 
‘Alleluia’ section for a celebratory conclusion. 
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Twenty-third Psalm 
Heinrich Schalit (1886-1976) is described by scholar Neil Levin “one of 
the principal names associated with serious mid-20th century  
American synagogue music.” Schalit, born in Vienna, initially was an 
organist in a Reform synagogue in Munich, later becoming music 
director in the Great Synagogue in Rome in the 1930s. When Fascism 
heightened in Italy, Schalit was among a group of European born 
composers who fled the Third Reich and emigrated to America. He 
held various synagogue posts on both US coasts, and finally retired in 
Colorado. His music has become standard repertoire in American 
synagogues. Levin states that Schalit “incorporates moderate,  
controlled dissonance “ which he uses to emphasize important words 
in this familiar psalm. 

Heinrich Schalit 

Vierzehn Deutsche Volkslieder, WoO34 
Johannes Brahms (1833-1897) was a very prolific German Romantic- 
era composer and virtuoso pianist who spent most of his professional 
life In Vienna. He was a masterful symphonist but also wrote great 
works for choirs, both secular and sacred. Most music critics agree 
that Johannes Brahms was an expert at wedding lyrics with music. 
These two folksong settings are no exception. Brahms uses mostly 
homophonic treatment of the four voices. The sopranos carry the 
melody and the parts underneath provide a substantially satisfying 
accompaniment for each tune. Both of the poems set are typically 
German Romantic; they are melodramatic and somewhat melancholic. 

In stiller Nacht-Johannes Brahms  WoO 34, No. 8  
 In stiller Nacht, zur ersten Wacht, ein’ 
Stimm’ begunnt zu klagen, der 
nächtge Wind hat süß und lind zu mir 
den Klang getragen; von herbem Leid 
und Traurigkeit ist mir das Herz zer-
flossen, die Blümelein, mit Tränen 
rein hab’ ich sie all’ begossen. 

Der schöne Mond will untergahn, für 
Leid nicht mehr mag scheinen, die 
Sterne lan ihr Glitzen stahn, mit mir 
sie wollen weinen. Kein Vogelsang, 
noch Freudenklang man höret in den 
Lüften, die wilden Tier’ traur’n auch 
mit mir in Steinen und in Klüften. 

In the still of the night, at the first 
hour of the watch, a voice began 
to cry, the nocturnal wind, softly 
and gently brought the sound to 
me; Through bitter grief and sad-
ness is my heart melted away, I’ve 
watered the tiny flowers. 

The lovely moon will soon go 
down,  and will not shine for grief; 
The little stars give up their light, 
and wish to cry with me. Neither 
birdsong nor sound of joy is any-
where to be heard; Even the wild 
animals mourn with me, Amidst 
the rocks and gullies. 

Copyright © 2006 Emily Ezust 
Liedernet Archive, used with permission 

  

Johannes Brahms 
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Die Wollust in den Maien  WoO 34 

Die Wollust in den Maien, die Zeit 
hat Freuden bracht, Die Blümlein 
mancherleien, Ein jeglichs nach 
sein'r G'stalt, Das sind die roten 
Röselein, Der Feyl, der grüne Klee; 
Von herzer Liebe scheiden. Das tut 
weh. 
 
Der Vögelein Gesange, Die Zeit 
hat Freuden bracht, Ihr Lieb tät 
mich bezwingen, Freundlich sie zu 
mir sprach: Sollt, schönes Lieb, ich 
fragen dich, Wollst fein berichten 
mich. Genad mir, schöne Frauen, 
So sprach ich. 
 
Nach manchem Seufzer schwere, 
Komm ich wohl wieder dar, Nach 
Jammer und nach Leide Seh ich 
dein Äuglein klar. Ich bitt dich, 
Auserwählte mein, Laß dir be-
fohlen sein Das treue, junge 
Herze, Das Herze mein. 

Pleasure in springtime, This time of 
year has brought joy, The diverse 
little blossoms, Each according to its 
own kind, There are red rosebuds, 
The violet, the green clover; Parting 
from my Love [in springtime] Pains 
me. 
 
The little birds’ singing, This time of 
year has brought joy, Her love has 
conquered me, She spoke to me in a 
friendly way: “Should, my handsome 
darling, I ask you something, Answer 
me truthfully.” “Be gracious to me, 
beautiful Lady,”  I responded. 
 
After many heavy sighs, I will return 
to you, After enduring anguish and 
sorrow I’ll see your clear eyes. I beg 
you, my intended, Place under your 
protection This true, young heart, 
This heart of mine. 
 
Copyright © 2016 by Laura Prichard 
LiederNet Archive, used with permission 
  

There Will Come Soft Rains 
Swiss composer Ivo Antognini (b. 1963) began his musical career as a 
professional pianist, recorded several jazz albums and as a self-taught 
composer, wrote for films and television. In 2006, at the insistence of 
a friend, Antognini delved into the unique world of choral music and 
has been winning international choral composition prizes ever since. 
There Will Come Soft Rains is set to a Sara Teasdale (1884-1933)  
poem entitled “Wartime.” The dark text speaks of nature’s ability to 
rise above the martial tendencies of humanity. In an interview with  
choral conductor and teacher Nathan Windt, Antognini discusses the 
most important  elements in his compositions. He states that he 
seeks to make his choral music “Beautiful…….. singable, deep, and tell  
something important to our souls...emotional… so it gives me ‘goose 
bumps’…and contain complicated, but luminous chords.” This piece 
seems to fit all three of the composer’s own criteria. 

Ivo Antognini 

http://www.lieder.net/lieder/get_texts.html?ContribId=941

